
narrative technique in Mysteries is looser than that in Pan or Hunger, and
adds that despite Hamsun’s disregard for narrative traditions such as
coherent plot, consistency of characterization, and causality, the novel
cannot be classified as entirely modernist due to its pattern of repetition.
Moreover Lyngstad suggests a relationship between the novel and
absurdism. After such tantalizing interpretative suggestions, a Hamsun
scholar becomes somewhat surprised then at Lyngstad’s cursory
conclusion to the Mysteries analysis; – that “Mysteries is a very rich novel,
and a brief discussion cannot do full justice to it. In any case, the reader
will want to work out his or her own interpretation of the book, which,
despite its occasional quirks and perversities, presents a bracing
challenge to one’s critical imagination” (p.35). Similarly Lyngstad’s overall
conclusion that the Hamsun corpus does not constitute an organically
developed unity, and that Hamsun will remain most remembered outside
Norway for his artistic achievement in the novels Hunger, Mysteries, Pan,
and Victoria, his other works being regarded as too exotic, offers no
surprise for scholars of Hamsun.

Lyngstad is currently the most important English translator of
Hamsun, and has to date completed nine translations, all of which are
excellent and have opened up Hamsun to the English reader like never
before. In the United States, where only one Hamsun novel, Ny Jord, was
available prior to Hamsun’s receipt of the Nobel Prize for literature in
1920, the Norwegian writer remains relatively unknown outside
Scandinavian Studies circles.Thus Lyngstad’s contribution and attempt to
create a literary space for the Norwegian Nobel laureate is a most
valuable resource for American enthusiasts of world literature.With this
book Sverre Lyngstad has again shown his encyclopedic knowledge of
Hamsun and has added much to his legacy as an astute scholar of
Scandinavian Studies. One hopes it will fuel further interest in the
Norwegian writer in this the Hamsun Year.

UNIVERSITY OF WISCONSIN                         TANYA THRESHER

BIRGITTA WISTRAND:
Elin Wägner i 1920-talet. Rörelseintellektuell och internationalist

Acta Universitatis Uppsaliensis, Uppsala 2006. Pp. 262. ISBN 9155466974.

Birgitta Wistrand’s dissertation on Swedish author and public intellectual
Elin Wägner illustrates the broad scope of Wägner studies in the 21st
century. It complements Boel Hackman’s thorough biography Boel
Hackman om Elin Wägner (2005); Anna Bolin’s Röstens anatomi: Läsningar
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av politik i Elin Wägners Silverforsen, Selma Lagerlöfs Löwensköldstrilogi och
Klara Johansons Tidevarvskåserier (2008); and Helena Forsås-Scott’s
Rewriting the Script. Gender and Community in Elin Wägner (2009).

Wistrand’s approach involves close contextual study of Wägner’s
substantive authorial and editorial contributions to the Swedish journal
Tidevarvet as well as Wägner’s literary production from that decade (five
novels and two short story collections). This is a focused study of an
overlooked decade in Wägner scholarship.

The dissertation seeks to investigate from sociological and literary
perspectives Wägner’s international engagement and her importance in
introducing major international figures like Gandhi to Swedish public life.
Wistrand applies the term “movement intellectual” (rörelseintellektuell) to
Wägner’s multiple roles and commitments during this decade, including
her furthering of international theories of pacifism and feminism. A
particular focus includes outlining how Wägner incorporates these
international influences into her different columns and contributions for
Tidevarvet and thus effectively presents them to a Swedish audience for
the first time.Wistrand also comprehensively discusses Wägner’s role for
the Fogelstad group, a part of the National Organisation of Liberal
Women, and the previously overlooked contributions of this group to
Swedish intellectual discourse. Her research will surely prove valuable to
others interested in this group.

Wistrand’s work contributes in substantial ways to broadening the
field of Wägner studies. I find particularly interesting Wistrand’s
discussion of Wägner’s often overlooked so-called Smålands-romaner
(novels set in the province of Småland).Wistrand posits that these novels
take the New Woman approach of earlier novels like Pennskaftet (1910;
Penwoman, recent translation by Sarah Death) in new directions by
emphasizing how middle-aged female characters understand social
constructions of love, marriage, divorce, and religion. This dissertation
also includes two substantial and informative chapters on the social,
political, and literary contexts of the 1920s. Wistrand’s dissertation
makes a significant contribution to Wägner studies. It also indicates how
productive a recent turn toward interdisiciplinarity has been for Swedish
literary studies, particularly as conducted at Uppsala University’s Centre
for Gender Research under the dynamic leadership of Margaretha
Fahlgren.

UNIVERSITY OF ILLINOIS                                 ANNA WESTERSTÅHL STENPORT  
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